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University of Guelph/Humber

Media Studies

Winter 2007
AHSS 2130 Subcultures & the Media
Tuesdays 1:35 – 4:15 
Professor Mark Lipton

liptonm@uoguelph.ca
Office hours: Tuesdays after 4:30, by appointment

T.A.: Ian Reilly

Subculture

“Displacing is a way of surviving” (Minh-ha, 1990, 332). 


To understand subcultures, to understand the relationship between media and identity, requires an analysis of displacement. This course questions and reconsiders the rules of identity and subjectivity as defined by traditional media practices through an analysis of the historical development of subcultural theory and the practices of everyday life. Subcultures can be understood as ‘re-placed’ identities.  As social groups organized around shared interests and practices, these identities and subjectivities take on many forms. The term subculture is limited for our purpose because it implies that these groups differentiate themselves in opposition to mainstream culture. But as Brake (1985) concludes, “Most youth subcultures, unless they have an articulated political element, are not in any simple sense oppositional. They may be rebellious; they may celebrate and dramatise specific styles and values, but their rebellion seldom reaches an articulated opposition” (7). This course examines the many levels of resistance and appropriation that occur within the media pertaining to the subjective cultural formations people perform/live-through as outsiders, as audiences, and as displaced persons. Subcultural theory creates a space of resistance from the hegemonic representations of identity that proliferate in mainstream culture. But, as we will discuss, more often than not mainstream media adopts the rituals of subcultural formations. In turn, the audiences of mainstream media, interpret, use and resist media texts. This course examines this intriguing and problematic relationship between mainstream and other, including subcultures. It focuses on "lived" experiences in tandem with representations of cultures in the domain of mainstream and independent media, and in particular attends to practices of everyday life. Similarly, the theme of cultural marginalization, that is, the process whereby various groups are excluded from access to and participation in the dominant culture, is important to this course. We engage fundamental issues raised by attempts to define such concepts as mainstream, minority, and "other," and open up new ways of thinking about culture and representation. All of the texts we read deal with questions of representation in the broadest sense, encompassing not just the visual but also the social and psychological aspects of cultural identity and resistance.


With a long and rich history in the disciplines of anthropology and sociology, the study of cultures has as its core an attempt to understand the nature of social order and of social action as it unfolds in the mundane, taken-for-granted aspects of our daily lives. Whether approached from North American traditions following the Chicago School, or from European perspectives of the Birmingham School, the objects of inquiry for the analyst of subcultures are located and directed by the flow of quotidian practice as a cultural schema or frame that manifests patterns of agency and structure. Beyond immediate concerns with micro-social relations and interaction, research in culture today, what is also referred to as cultural studies, presses on important social analytical concerns. These include but are not limited to: the relation between cultural hegemony and consumption; the operation of mundane reason and common sense epistemologies; subjectivity and domination; subcultures as a moral, ethical and/or political space; the material-technological and environmental-spatial mediation of subcultures; and questions of subculture as a gendered, embodied, and sensual set of practices. Such concerns drive some of the most important and influential work in the academy today.  In sum, this course brings together voices from many different marginalized groups - groups that are often isolated from each other as well as from the dominant culture. It joins issues of gender, race, sexual diversity, and class in one forum but without imposing a false unity on the diverse cultures represented. 


IMPORTANT NOTE: This is a reading intensive course. This course requires committed time outside of class to work with others, to study and read, to enrich our academic experience.  If you are not completely prepared for this responsibility, then please don't waste our time. As an approximately three-hour per week course, students are expected to work outside of class for at least an additional seven hours. It goes without saying that a great deal of our work takes place during the scheduled class time.  Students must have read all the material before class.  It is up to the student to identify the relevant parts of our required texts and pose questions about readings to be addressed in class.  Required readings are designated on the syllabus. To demonstrate fluency in the required readings please prepare questions for each class and participate responsibly.  

Required Texts

Brake, Michael. Comparative Youth Culture: The Sociology of Youth Cultures and Youth Subcultures in America, Britain and Canada. London and New York: Routledge and Kegan Paul, 1985. 

Ferguson, R., Gever, M., Minh-ha, T. T., and West, C (Eds.). Out There: Marginalization and Contemporary Cultures.  New York: The MIT Press. 1990.

Gelder, Ken and Thornton, Sarah (Eds.). The Subcultures Reader. London and New York; Routledge, 1997. 

Academic Policies
It is the student's responsibility to be familiar with the University's Academic policies.  These policies can be found at <http://www.guelphhumber.ca/cstudents/policies/index.shtml>. Please refer to pages 28-34 of the GH Academic Regulations, available at: <http://www.guelphhumber.ca/UserLibrary/documents/Academic%20Regulations.pdf>. Additional notes about policy are an addenda to this syllabus.

Grade Determination

Me, a name, I call myself: Introduce your Social Identity



20%

Due: January 16th
Use narrative language to introduce your social identity in relation to our dominant culture. Consider Brake's use of Raymond Williams's (1961) notion of "ways of life" when he writes:

We are born into social classes, themselves complexly stratified with distinct ways of life, modified by region and neighbourhood.  This local subculture into which we are first socialised is that parochial world against which we measure social relations that we meet in later life, and in which we begin to build a social identity.  Our social identity is constructed from the nexus of social relations and meanings surrounding us, and from this we learn to make sense of ourselves including our relation to the dominant culture (Brake, 3).

As examples, look at how Gever, Anzaldúa, Rodriguez and Mercer mark out their subjectivities and affirm their identities as caught up in the cultural politics of difference. Focus on a specific aspect of your subjectivity and capture your experiences in the form of a narrative.  Rely on the semiotic techniques of metaphor and synecdoche to make your point.  Please include a one-page postscript that includes a (1) self-reflexive consideration of your writing and (2) your goals in this course. How might you go about studying culture? 

Bricolage: Remaking/Remeaning/Reperforming




20%

Due: February 6th
Demonstrate your understanding of the term bricolage by taking an everyday object and puttering with its meaning. Malcolm McLaren took a safety pin, put it through his ear, and called it jewelry; Vivienne Westwood took garbage bags, sewed them onto supermodels, and called it haute couture. Your job is to select an everyday object and alter its meaning through creative play. Create something though an art/media/performance project of your design that represents both your sense of media and your take on the location of media in your life while demonstrating how you understand the function of bricolage within the context of subcultural theory. You don't need to be an artist or a media expert to represent yourself in an interesting way. You will be assigned a grade out of five for your creative project: your presentation, the content, creativity, and perceived effort. The other 15 points will be assessed according to a 1000 word written analysis of your work that provides (1) A simple description of your intention; and (2) A discussion of the political dimensions that your work invokes.  

Writing









40%

Due: March 20th 
Students are asked to engage in a subcultural analysis. Students select one particular subculture and provide some theoretical discourse on the subject by explaining the distinctions between two complementary perspectives: the empirical and the hermeneutic. All papers must make at least three connections to class readings and rely on the unassigned readings as supplementary research. No additional resources are required. Papers must meet the basic style requirements expected at the university level. Follow the strict guidelines of paper presentation, in-text citations, and bibliographic entries according to the Modern Language Association (MLA). Papers that do not meet these minimal college standards of excellent writing will be returned unread. Late papers will NOT be accepted. The dates are absolutely firm. Please don't ask how long.

Final Exam









20%

This exam will ask you to demonstrate your understanding of all the required texts.

Class lecture and reading Schedule 

(Notes: 1. page #s are approximate; 2. Lectures and readings will likely to fall behind, i.e., this schedule is subject to change.)
January 9th 

Introductions and Orientations

Syllabus Review

Names and other such details . . .

Welcome to Theory, History, Criticism

January 16th 
Subjectivity and Ideology

What is Culture?  

Why Youth Culture?

Wild Tongues

Situating Identity

Out of Bounds

Due:
Me, a name, I call myself: Introduce your Social Identity

Read: 


· Brake,M., "The Use of Subculture as an Analytic Tool in Sociology," in Youth Culture, pp.1-29

· Gever, Martha, "The Names We Give Ourselves," in Out There, pp. 191-202.

· Anzaldúa, Gloria, "How To Tame a Wild Tongue," in Out There, pp. 203-212.

· Mercer, Kobena, "Black Hair/Style Politics," in Out There, pp. 247-264 [Also in Subcultures, pp. 420-465].

· Rodriguez, Richard, "Complexion," in Out There, pp. 265-280.

January 23rd  

Ethnography and Agency

Media and Society

American Traditions in Social Ecology

Delinquents and Dilettantes

Deviance, Disruption and Fantasy

Methods of Analysis

Read:


· Brake, M., "Street-wise. The Delinquent Subculture in Sociological Theory in the United States," in Youth Culture, pp. 30-57.

· Brake, M., "The Trippers and the Trashers -- Bohemian and Radical Traditions of Youth," in Youth Culture, pp. 83-115

· Clifford, James, "On Collecting Art and Culture," in Out There, pp. 141- 169.

· Gordon, Milton, "The Concept of the Sub-Culture and its Application," in Subcultures, pp. 40-43.

· Cohen, Albert, "A General Theory of Subcultures," in Subcultures, pp. 44-54.

· Irwin, John, "Notes on the Status of the Concept of Subculture," in Subcultures, pp. 66-70.

· Young, Jock, "The Subterranean Wold of Play," in Subcultures, pp. 71-80.

January 30th 
Communication and Class Struggle

Cultural Studies

Style and Bricolage
British Traditions 

Subjects, Subjectification and Signification

Read: 


· Brake, M., "Just Another Brick in the Wall. British Studies of Working-class Youth Cultures," in Youth Culture, pp. 58-82.

· Clark, John, Hall, Stuart, et al., "Subcultures, Cultures and Class," in Subcultures, pp. 100-111.

· McRobbie, Angela, and Garber, Jenny, "Girls and Subcultures," in Subcultures, pp. 112-120.

· Willis, Paul, "Culture, Institution, Differentiation," in Subcultures, pp. 121-129.

· Hebdige, Dick, "Subculture: The Meaning of Style," in Subcultures, pp. 130-142.

· Wallace, Michelle, "Modernism, Postmodernism and the Problem of the Visual in Afro-American Culture," in Out There, pp. 39-50.

February 6th 

Symbols, Texts, Contexts and their Meanings

Disputing Taste and Leisure

Embodied Politics 

Living Histories

Due: 
Bricolage: Remaking/Remeaning/Reperforming

Read: 


· Cohen, Stanley, "Symbols of Trouble," in Subcultures, pp. 149-162.

· Stratton, Jon, "On the Importance of Subcultural Origins," in Subcultures, pp. 181-190.

· Thornton, Sarah, "The Social Logic of Subcultural Capital," in Subcultures, pp. 200-209.

· Jenkins, Henry, "Television Fans, Poachers, Nomads," in Subcultures, pp. 506-522.

· Deleuze, Gilles, and Guattari, F., "What is a Minor Literature?" in Out There, pp. 59-70.

February 13th 

Ethics, Logic and Methods

Manufactured Economies of Scale

Difference in History

Crime and Punishment

Read:

· Brake, M., "No Future? Subcultures, Manufactured Cultures and the Economy," in Youth Culture, pp. 184-198.

· West, Cornel, "The New Cultural Politics of Difference, in Out There, pp. 19-38.

· Bhabha, Homi, "The Other Question: Difference, Discrimination and the Discourse of Colonialism," in Out There, pp. 71-88.

· Polsky, New, "Research Method, Morality and Criminology," in Subcultures, pp. 217-230.

· Humphreys, Laud, "The Sociologist as Voyeur," in Subcultures, pp. 231-245.

· Willis, Paul, "Theoretical Confessions and Reflexive Method," in Subcultures, pp. 246-253.

Reading Week: February 19th – 25th 
February 27th 

Space, Place and Territory

In the City

Hallucinating the Nation

Out/Inside Perspectives

Read:

· Deutsche, Rosalyn, "Uneven Development: Public Art in New York City," in Out There, pp. 107-132.

· Minh-ha, Trinh T., "Cotton and Iron," in Out There," pp. 327-336.

· Said, Edward, "Reflections on Exile," in Out There, pp. 357-366.

· Peckham, Linda, "Ons Stel Nie Belang Nie/We Are Not Interested In: Speaking Apartheid," in Out There, pp. 367-376.

· Goffman, Erving, "Hospitals Underlife: Places," in Subcultures, pp. 324-326.

· Gilroy, Paul, "Diaspora, Utopia, and the Critique of Capitalism," in Subcultures, pp. 340-349.

March 6th
Revisiting Feminism, Femininity 

Gender, Generation

And, oh, Sexuality--Bent, Straight, and/or Gaily Forward

Read:

· Wittig, Monique, "The Straight Mind," in Out There, pp. 51-58.

· Brake, M., "The invisible girl--the culture of femininity versus masculinity," in Youth Culture, pp. 163-183.

· Garber, Marjorie, "Sign, Cosign, Tangent: Cross-dressing and Cultural Anxiety," in Subcultures, pp. 454-458.

· Lourde, Audre, "Age, Race, Class, and Sex: Women Redefining Difference," in Out There, pp. 281-288.

· Cixous, Helene, Castration or Decapitation?" in Out There, pp. 345-356.

March 13th 

class cancelled

March 20th    
Acquired Immune Deficiency Syndrome

Cultural Politics, Diversity and Activism

Ways Out of Suppression

Practices of Writing In/Out the Self

Due: Writing
Read:

· Watney, Simon, "Missionary Positions: Aids, Africa, and Race," in Out There, pp. 89-106.

· Dyer, Richard, "Coming To Terms," in Out There, pp. 289-298.

· Crimp, Douglas, and Rolston, Adam, "Aids Activist Graphics: A Demonstration," in Subcultures, pp. 436-444.

 March 27th 

Marginalia

Shape Shifting

From Subterranean to Subaltern

Virtuality: How Real is Real?

Mediality and the Live/Lived Subject

Questions of Liveness 

· Read: Spivak, Gayatri Chakravorty, "Explanation and Culture: Marginalia," in Out There, pp. 377-393.
· Bassett, Caroline, "Virtually Gendered: Life in an On-line World," in Subcultures, pp. 537-550.

April 3rd 
Considering Canada

The Mosaic

The Challenges of Multiculturalism

Native and Indigenous Peoples

Read:

· Brake, M., "Take Off Eh! -- Youth Culture in Canada," in Youth Culture, pp. 144-162.

· Vizenor, Gerald, "Socioacupuncture: Mythic Reversals and the Striptease in Four Scenes," in 

· Out There, pp. 411-420.

April 10th
Study week – No class

Exam Week April 16th-April 20th 
Lipton's Course Goals

This course provides instruction in five areas of intellectual work, in which each student, regardless of his or her major, should be proficient. They include the following:

1. The practice of engaged and close reading

Scholarly reading involves sustained inquiry into the ways in which writers construct their meanings. This requires that readers recognize the historical and intellectual conditions that prompted the composition of the document and grapple with the ways in which meanings are shaped within those conditions. Scholarly reading is best understood as a complex process of negotiation between particular readers and particular texts. Such negotiation involves attention to specific contexts of authorship and reception. The course also aims to help students systematize and refine the art of close reading by attending to the practices of contextual analysis, inference-making, synthesis and annotation. 

2. The practices of scholarly analysis and critical thought
Scholars typically approach their objects of study not as problems to be solved conclusively, but rather as issues that deserve multiple examinations that are best discerned through complex and recursive analysis so that ideas and claims about their nature may be cast in extended arguments. Scholars often see issues as controversies existing within a broader field of cultural understandings and meanings. The careful analyst seeks to understand how immediate issues are tied to larger intellectual, historical, and ideologic constructs. Thus, the course offers instruction in situated analysis, where the writer deliberately evaluates a variety of claims that have been forwarded by others, thereby grappling with ideas and understandings that may run counter to the writer's own line of inquiry and thought. 

3. The practice of written analysis, interpretation and argument
Drawing upon their critical analyses of the issue at hand, academic writers cast their theses, claims or propositions in forms of writing more sophisticated and complex than simple pro-con debate permits. In academic writing, writers acknowledge counter-arguments, interpretive disagreements and alternate analyses as they account for their own conclusions. Often, the academic writer invites the audience to complicate, reconsider or reevaluate the positions previously advanced by others. As part of this process, students are instructed in the following: 

1. the responsibility one assumes when engaged in the process of persuading others, 

2. the importance of acknowledging the variety of social, political and moral backgrounds which may influence one's position,

3. the ethics of representing the works of others, and 

4. the possible ways in which one's own writing may be read, put to use and appropriated by others. 

4. The practice of locating, evaluating and interrelating the work of others
Typically, the academic writer is faced with demonstrating the interrelatedness of others' ideas and texts in the developing context of his/her own writing. To help achieve this intertextuality, writers depend upon the academic library's cataloging, indexing and retrieval systems to help them discover sets of texts that can be related to one another in interesting and effective ways. The university's libraries provide bibliographic instruction tailored to students' specific needs, to help writers discern both current intellectual work and traditions of inquiry related to issues examined in the courses. 

5. The practice of examining one's writing with attention to prose conventions, editing practices and document design
In an academic written argument, the writer's credibility is in part supported by scrupulous attention to matters of grammar, correctness and style, understood as elements in the process of persuasion, as opposed to simple mechanical rules. The course offers students instruction in how to attend to the important details of editing and polishing prose. 

General skill objectives:

On completion of this course the student will demonstrate competencies in:

Reading – Students will need to take on a heavy independent reading load to complete this course. In addition to weekly assigned readings, students select appropriate readings outside of the course textbook to participate in class and their own research.

Writing – Students have several opportunities to write in this course. In addition to a term essay, students also write independent analyses of readings and class experiences. All writing will conform to minimum college standards of writing.

Personal Organization, Time Management, Resource Management – As a three hour per week course, students are expected to work outside of class for an additional seven hours. This includes weekly reading, research, and class assignments. Students need to balance the demands of this course with other courses and outside commitments.

Critical Thinking and Problem Solving – Students use their own skills to resolve issues related to research, reading and writing.  Students are expected to engage with the course materials in an intensive, comparative and detailed manner. Keep in mind that "critical" does not necessarily mean ‘negative’ but demonstrates active engagement in all aspects of the learning process.

Research – For the major term essay, students need to engage in research that meets minimal college standards.  In other words, students must work to a level that is beyond what may have been required in secondary school. While online sources are acceptable, students also need to demonstrate and understand of the research tools available at the library and to evaluate what types of sources are appropriate to answer questions. In addition, working group are expected to carry out independent research to develop expertise in their chosen field.

Communicating Through Media – Students must demonstrate proficiency in computer mediated communication (e-mail, word processing, etc.). Students likely correspond with the instructor and other classmates via e-mail, and all assignments must be produced and stored electronically. 

University of Guelph Policy Requirements

E-mail Communication

As per university regulations, all students are required to check their <guelphhumber.ca> e-mail account regularly: e-mail is the official route of communication between the university and its students.

When You Cannot Meet a Course Requirement...

When you find yourself unable to meet an in-course requirement because of illness or compassionate reasons, please advise the course instructor [or designated person] in writing, with your name, id#, and e-mail contact.  Where possible, this should be done in advance of the missed work or event, but otherwise, just as soon as possible after the due date, and certainly no longer than one week later.  Note: if appropriate documentation of your inability to meet that in-course requirement is necessary, the course instructor, or delegate, will request it of you.  Such documentation will rarely be required for course components representing less than 10% of the course grade.  Such documentation will be required, however, for Academic Consideration for missed end-of-term work and/or missed final examinations.  See the undergraduate calendar for information on regulations and procedures for Academic Consideration. <http://www.uoguelph.ca/undergrad_calendar/08_ac.shtml>
Drop Date

The last date to drop Winter 2007 courses, without academic penalty, is Friday March 9th.  For regulations and procedures for Dropping Courses, see the Undergraduate Calendar. <http://www.uoguelph.ca/undergrad_calendar/08_drop.shtml>

Copies of out-of-class assignments

Keep paper and/or other reliable back-up copies of all out-of-class assignments: you may be asked to resubmit work at any time.

Academic Misconduct

The University of Guelph is committed to upholding the highest standards of academic integrity and enjoins all members of the University community – faculty, staff, and students – to be aware of what constitutes academic misconduct and to do as much as possible to prevent academic offences from occurring.  The University of Guelph takes a serious view of academic misconduct, and it is your responsibility as a student to be aware of and to abide by the University’s policy.  Included in the definition of academic misconduct are such activities as cheating on examinations, plagiarism, misrepresentation, and submitting the same material in two different courses without written permission from the relevant instructors.  To better understand your responsibilities, read the Undergraduate Calendar <http://www.uoguelph.ca/undergrad_calendar/01.shtml> for a statement of Students’ Academic Responsibilities; also read the full Academic Misconduct Policy <http://www.uoguelph.ca/undergrad_calendar/08_amisconduct.shtml>.  You are also advised to make use of the resources available through the Learning Commons <http://www.learningcommons.uoguelph.ca/> and to discuss any questions you may have with your course instructor, TA, or academic counsellor.

Instructors have the right to use software to aid in the detection of plagiarism or copying and to examine students orally on submitted work.  For students found guilty of academic misconduct, serious penalties, up to and including suspension or expulsion can be imposed.  Hurried or careless submission of work does not exonerate students of responsibility for ensuring the academic integrity of their work.  Similarly, students who find themselves unable to meet course requirements by the deadlines or criteria expected because of medical, psychological or compassionate circumstances should review the university’s regulations and procedures for Academic Consideration in the calendar <http://www.uoguelph.ca/undergrad_calendar/08_ac.shtml> and discuss their situation with the instructor and/or the program counsellor or other academic counsellor as appropriate.

Grading System at the University of Guelph

University of Guelph Undergraduate Calendar, Degree Regulations and Procedures (section VIII)

A+ = 90-100%

A   = 85-89


A-  = 80-84

B+ = 77-79

B   = 73-76 

B-  = 70-72

C+ = 67-69

C   = 63-66

C-  = 60-62


D+ = 57-59

D   = 53-56

D-  = 50-52

F  = 0-49

University of Guelph, Undergraduate Degree Regulations and Procedures(Section VIII. Resolution 1.)

The assignment of grades at the University of Guelph must be based on clearly defined standards, which are published in the Undergraduate Calendar for the benefit of faculty and students and that the definitions for each of the numerical grade range (letter grades) be as follows:

80 - 100 (A) Excellent. An outstanding performance in which the student demonstrates a superior grasp of the subject matter, and an ability to go beyond the given material in a critical and constructive manner. The student demonstrates a high degree of creative and/or logical thinking, a superior ability to organize, to analyze, and to integrate ideas, and a thorough familiarity with the appropriate literature and techniques.

70 - 79 (B) Good. A more than adequate performance in which the student demonstrates a thorough grasp of the subject matter, and an ability to organize and examine the material in a critical and constructive manner. The student demonstrates a good understanding of the relevant issues and a familiarity with the appropriate literature and techniques.

60 - 69 (C) Acceptable. An adequate performance in which the student demonstrates a generally adequate grasp of the subject matter and a moderate ability to examine the material in a critical and constructive manner. The student displays an adequate understanding of the relevant issues, and a general familiarity with the appropriate literature and techniques.

50 - 59 (D) Minimally Acceptable. A barely adequate performance in which the student demonstrates a familiarity with the subject matter, but whose attempts to examine the material in a critical and constructive manner are only partially successful. The student displays some understanding of the relevant issues, and some familiarity with the appropriate literature and techniques.

0 - 49 (F) Fail. An inadequate performance.

